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GÖTEBORG
INTERNATIONAL

ORGAN FESTIVAL

A World of Tactile Passion
and New Sounds–for All!

October 9–18, 2025
Visions

Concerts
Workshops

Seminars
Symposium

Youth Camp 

 
 

Experience a visionary journey through 
HISTORIC AND CONTEMPORARY ORGANS ACROSS GOTHENBURG AND WEST SWEDEN

NEW PERSPECTIVES ON ORGAN MUSIC FROM EARLY MUSIC TO CUTTING-EDGE PREMIERES
25 YEAR ANNIVERSARY OF THE NORTH GERMAN BAROQUE ORGAN IN ÖRGRYTE

REGIONAL CONCERTS IN CATHEDRALS AND INTIMATE CHAPELS
THE YOUTH ORGAN FESTIVAL

MORNING WORKSHOPS
LUNCH CONCERTS

AFTERNOON SEMINARS
LATE NIGHT VISION CONCERTS

SYMPOSIUM Hamburg 1925, Hans Henny Jahnn and Ugrino
ECHO YOUNG AMBASSADORS Organ and harpsichord concert
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Göteborg International Organ Festival
October 8–19, 2025
Visions

Welcome to the 2025 Göteborg International Organ Festival!

A vision can be a dream of the future, a memory of the past, or a new way 
of seeing the present. For centuries, the organ has been an instrument of 
visionaries: composers, builders, and performers who dared to imagine new 
worlds of sound. Its vast resources have inspired radical innovation, from 
the intricate counterpoint of the Baroque masters to the orchestral colors 
of the great symphonists and the experimental soundscapes of today. The 
organ does not simply look back; it has always been a vehicle for seeing 
forward, for giving voice to the most ambitious and transcendent artistic 
ideas. This year’s festival celebrates that spirit, exploring the visions that 
have shaped the organ’s past and those that are defining its future.

Nowhere is this spirit of visionary thinking more deeply embedded than in 
the history of our own city. Gothenburg was the stage for one of the most 
profound transformations in music history, led by the pioneering 
composer, conductor, and activist Elfrida Andrée (1841-1929). When she 
passed her organist’s examination in 1857, she was barred from 
professional employment by a law forbidding women to be professional 
organists. In a remarkable act of political and social activism, Andrée and 
her father fought for four years, personally lobbying members of 
parliament to have the law changed. They succeeded, and in 1867, 
competing against seven male candidates, she won the prestigious post of 
cathedral organist at Gothenburg Cathedral, becoming the first woman in 
Europe to hold such an appointment. For the next 62 years, her career was 
multifaceted and transformative; she was a celebrated composer of over 100 
works, the first Swedish woman to conduct a symphony orchestra, and a 
dedicated educator who trained a generation of female organists in 
Gothenburg. Her life was a testament to the power of a clear and 
unwavering vision: “the elevation of womankind”.

It is in her honor, and in the spirit of her trailblazing legacy, that this 
festival proudly champions the voices of today’s visionaries. The 2025 
Göteborg International Organ Festival presents a programme shaped by 
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both historical depth and contemporary curiosity, where women’s voices 
and artistry are given space to lead, inspire, and resonate. This year, over 30 
women contribute as composers, organists, singers, educators, researchers, 
conductors, and performers. This accounts for approximately 45% of the 
professional participants, reflecting the festival’s ongoing commitment to 
gender balance and artistic equity in the world of sacred and organ music. 
Audiences will encounter internationally renowned performers such as 
Isabelle Demers and Kimberly Marshall, powerful vocalists like 
Amanda Flodin and Anna Maria Friman‑Henriksen, and bold 
contemporary composers including Caroline Shaw, Santa Bušs, and Paula 
af Malmborg Ward. We also honor historical pioneers such as Jeanne 
Demessieux, proof that women have long been part of this tradition, even 
if not always acknowledged. This year, they are front and centre. We are 
proud to spotlight the rich spectrum of women’s contributions to the 
festival, from improvisation to interpretation, from liturgy to 
choreography. Their presence is not only seen and heard; 
it carries the programme. 
 
From October 8–19, 2025, Gothenburg hosts one of the world’s most 
vibrant organ festivals, with more than forty concerts alongside workshops, 
talks, and seminars. Musicians, scholars, builders, and audiences from across 
the globe will gather for a twelve-day celebration of music and ideas. This 
year’s theme, Visions, highlights the organ’s unique power to inspire 
imagination, innovation, and connections across time.

The festival reaches audiences of all ages. Many events are free of charge, 
ensuring broad access. The opening weekend features the Youth Organ 
Festival, beginning with a camp and culminating in concerts. This 
intergenerational spirit underscores that the organ belongs to everyone.
Organ music has always carried a visionary quality. The festival opens with 
works by Arvo Pärt, heard alongside organ, choral, and vocal music with 
the renowned British ensemble Tenebrae and Sweden’s Lux. Other 
highlights include Messiaen’s Les Corps Glorieux, Nielsen’s Commotio, 
Hindemith, and Elfrida Andrée on the 1909 Lundén organ in 
Vasa Church. These programmes bring together the radical voices of the 
early 20th century with today’s imagination.

The festival marks 25 years of the German Baroque organ in Örgryte New 
Church, the renowned historical reconstruction of a Hamburg  
Schnitger style instrument. Built through an international research project, 
it has inspired countless recordings, concerts, and discoveries. To celebrate, 
ensembles such as Weser Renaissance and the European Hanseatic  
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Ensemble perform Hamburg repertoire, with Deutschlandfunk recording 
on site. Göteborg Baroque presents music from the Baltic, while 
legendary organ pioneer Harald Vogel—since the late 1980s a regular guest 
in Göteborg and inspired by Hans Henny Jahnn—offers programmes from 
17th-century Hamburg.

The festival also looks ahead. The launch of SONORA (Swedish Online 
Organ Archive) brings together over 140,000 documents on Swedish 
instruments up to 1860. The European project REM@KE, uniting 
Gothenburg, Pavia, and York, explores how rare historical instruments can 
inspire both digital reconstructions and new builds, opening new 
perspectives for research and performance.

Contemporary voices also resound: the Stockholm Saxophone Quartet 
presents premieres, including one by Paula af Malmborg Ward, 
alongside improvisations and fresh performance formats. The new Night 
Visions series offers five late-evening concerts at 9:30 PM, inspired by 
Tomas Tranströmer’s phrase “vision in the dark.” Programmes include 
Suzanne Vega songs with organ, a Go Bach to Sleep-meditation with 
clavichord, organ and harpsichord, and Broadway-inspired events.
Admission is free, as with many lunch concerts.

Just before the festival, West Sweden welcomes a new voice: the first 
Silbermann-style organ in the region, inaugurated in Foss Church. Built 
by Slovenian organ builder Orglarstvo Močnik, it fulfills a vision long 
nurtured by organist Sven Åke Svensson. With its luminous and
colorful eight-foot stops, it brings the legacy of Silbermann into the 21st 
century.

In October Gothenburg will resound with music spanning centuries and 
continents. The festival invites us to listen, imagine, and envision the 
organ’s future.

Welcome to the Göteborg International Organ Festival,
October 8–19, 2025!
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Hans Davidsson
Artistic Director 

Ulrike Heider
Artistic Co-Director

GÖTEBORG
INTERNATIONAL
ORGAN FESTIVAL
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CASH FREE FESTIVAL

Find the Digital Programme & Ticket Sales on our webpage 
www.organacademy.org/programme-overview

Explore extensive artist presentations, organ specifications,
and more in our online PDF Addendum Programme Book

www.organacademy.org/programme-book-pdf

Enjoy our film library on YouTube
www.youtube.com/@gioa

Like our Facebook Page and stay updated
www.facebook.com/organacademy
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GÖTEBORG INTERNATIONAL ORGAN FESTIVAL
October 7–18, 2026

Roots

PARTICIPANTS

Bine Bryndorf, Annette Richards, Kimberly Marshall, Sietze de Vries, Catalina Vicens, 
Nathan Laube, Kola Owolabi, Massimiliano Guido, European Hanseatic Ensemble, Gageego!, 

Göteborg Symphony Orchestra, Göteborg Baroque, and many more...!

Early Music | Romantic Music | New Music
Concerts, Workshops, Seminars, Panel Discussions

FIRST ORGAN FESTIVAL CONCERTS AT THE NEW LATE 17TH-CENTURY
ORGAN IN THE VARNHEM MONASTERY CHURCH, INCLUDING A

SYMPOSIUM AS PART OF THE REGIONAL ORGAN FESTIVAL

SAVE THE DATES

H
ar

ve
sti

ng
 th

e fi
rst

 o
ak

 fo
r t

he
 B

re
bo

s o
rg

an
 in

 M
ar

str
an

d.
Ph

ot
o:

 A
nd

re
as

 B
er

ge
rss

on
.



When looking through the festival programme, you may have noticed the 
somewhat mysterious heading, “A Glance into SONORA” appearing at the end of 
three of the week’s afternoon seminars. SONORA, an acronym for Swedish Online 
Organ Archive, is a database containing a rich treasure of written documents, 
drawings, photos, and other material, resulting from many decades of dedicated 
information-gathering by leading experts in the field. The construction of the 
database as well as the selection, digitizing and cataloguing of the documentary 
material is the result of a large-scale research infrastructure project, financed by 
Riksbankens Jubileumsfond, a leading Swedish research foundation for the 
humanities and social sciences. The project was conducted in 2021–24 by a team 
from the Göteborg International Organ Academy Association (FGIOA), and we 
are happy and proud to be able to launch it publicly within the 2025 Göteborg 
International Organ Festival. 

The database comprises of more than 3,600 documents, and 187,000 images 
(facsimiles), about half of which are directly connected to a particular organ, and 
the other half are connected to organ builders, or general organ building and 
culture. Nearly 8,000 archive photos of historical instruments are included. 
Digitized, although not yet available through the interface, are a number of 
recordings and videos from the Moberg archives.

This rich material, now freely available to the public, provides a wealth of exciting 
information about Sweden’s uniquely rich cultural heritage of pipe organs, ca. 280 
preserved instruments, in addition to old pipes and other organ parts now forming 
part of more recent organs. Most of the documents are stored in the 
Antiquarian-Topographical Archive in Stockholm, a division of the Swedish 
National Heritage Board. The remaining documents are held in Uppsala University 
Library Special Collections, and the personal archive of Dr. Axel Unnerbäck.

It all began back in the 1930s, when the Stockholm physician, Einar Erici 
(1885–1965), discovered the beautiful sound of the historical organs, but also 
became aware of the threat to these instruments being posed by a desire for more 
modern organs according to the prevailing taste of the time. Besides his ordinary 
work as a laryngologist, Dr. Erici spent an incredible amount of time and effort on 
visiting the old organs, writing about them in specialized journals and daily press 
and trying to convince the congregations to keep the “outmoded” instruments 
instead of replacing or “modernizing” them. 

SONORA
A unique database of the rich
Swedish organ heritage





Erici’s magnum opus was the Orgelinventarium (1965), a book with descriptions of all 
Swedish organs built until ca. 1860, which saw a second, expanded edition in 1988, 
edited by Axel Unnerbäck (b. 1938). A third edition of Orgelinventarium is now in 
preparation by FGIOA, with the active support and collaboration of 
Dr. Unnerbäck, whose personal archive on organ issues from his three decades as 
organ expert at the Swedish National Heritage Board forms an important part of 
the SONORA material. 

The most extensive of the archives digitized in SONORA is that of Harry 
(1915–1992) and Valter (1915–2006) Moberg, twin brothers, organ builders and 
pioneers in the field of organ restoration. Their archive contains, besides written 
documents and technical drawings, a wealth of photos in addition to films and 
sound recordings.

Another important archive within the SONORA database is that of the organ 
consultant Carl-Gustaf Lewenhaupt (1949–2000), a leading specialist on Swedish 
organ building who was behind many restorations and reconstructions of historical 
instruments in the late 20th century.

The art historian Bertil Wester (1902–1976), author of a groundbreaking 
dissertation on medieval organ building in Sweden (1936), had an important role as 
a member of the Organ Committee of the Friends of Church Song 
(Kyrkosångens Vänners orgelråd), which in the 1930s–60s enjoyed a semi-official 
status as an authoritative advisor on organ matters. Besides Dr. Wester’s personal 
archive, the archive of the Committee also forms part of the SONORA 
documentary material.

SONORA’s attractive user interface, created by our collaboration partner GRIDH 
(Gothenburg Research Infrastructure in the Humanities) at the University of 
Gothenburg, allows searching the material in several ways: by instrument, organ 
builder, location (through a map) or archive creator. In addition to documents of 
different kinds, the database includes specifications and a brief historical outline of 
all instruments as well as photographs of most of them. 

In the three “Glances into SONORA” during the festival, some particularly 
interesting features will be highlighted. But these fifteen-minute sessions are, of 
course, just “glances”, and we hope that they will inspire you to find your own way 
into the database according to your interest, whether you are a scholar, a musician, 
an organ builder or just an organ enthusiast. Welcome to explore!

Sverker Jullander
SONORA Project Leader



The SONORA Project Team

Alf Åslund
Carl Johan Bergsten
Hans Davidsson
Sverker Jullander
Paul Peeters
Eleanor Smith-Guido
Fredrik Tobin-Dodd

With additional support from
Kristina Bergsten

The SONORA team wishes to thank the Gothenburg University Library and the 
Antiquarian-Topographical Archive at the Swedish National Heritage Board for 
valuable help and support throughout the project.
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During almost sixty years, Professor Harald Vogel has documented the rich organ cultural 
heritage of northern Germany in a large number of sound recordings of significant historical 
instruments as well as new instruments that have profoundly shaped the revival of 
performance and reception of early music. These recordings have now been brought together 
in a unique collection which will shortly be available to the public on the internet. The 
collection will be presented by Professor Vogel in the afternoon seminar session on 
Wednesday, October 15, 16:00–16:45.

1.
The earliest recordings date from the 1960s and culminated in Radio Bremen’s 1969 
broadcast series on the life and work of Arp Schnitger, commemorating the 250th 
anniversary of his death. Produced by Harald Vogel, the series was distributed 
through the International Program Exchange to more than 50 countries, including 
the United States, the Soviet Union, and Japan.

2.
Between 1971 and 1975, under Vogel’s direction, Radio Bremen’s Musica 
Antiqua programmes introduced for the first time multi-choir performances in pure 
major-third intonation, based on meantone-tuned continuo groups. A highlight 
was the reconstruction of the Gertrudenmusik—the dedication music for 
Hamburg’s St. Gertrude’s Chapel, originally directed by Hieronymus Praetorius in 
1607—recorded in the coastal St. Lawrence Church in Langwarden, using its 1651 
spring chest organ in meantone temperament.

3.
Among the milestones of performance practice was the theoretical study and 
practical application of historical tuning systems used before the universal adoption 
of equal temperament in the 19th century. The first five programmes explain the 
foundations of these tuning systems with musical examples. This pedagogical 
element, present throughout, earned the programmes the name “Tutorials.” Each 
tutorial also documents the registrations employed, forming a compendium of 
registrations from 40 organs with nearly 1,000 stops in total.

4.
For the North German repertoire, the complete recordings of Vincent Lübeck, 
Nicolaus Bruhns, and Georg Böhm provide a strong introduction, complemented 
by Vogel’s complete recording of Dieterich Buxtehude’s organ works 
(Musikproduktion Dabringhaus und Grimm, MDG). Works by Samuel Scheidt and 
by Jan Pieterszoon Sweelinck—the great master of 17th-century North German 
organists—are distributed across several tutorials. Vogel’s Sweelinck recording on 
the Scherer organ in Lemgo (MDG) was awarded the Echo Klassik Prize in 2012. 
As with his other productions, all registrations are carefully documented.

A Vision of Sound
Harald Vogel
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5.
A central focus of this collection is the documentation of historical and newly built 
organs in meantone temperament, rediscovering an interpretive foundation for 
16th- and 17th-century music that had been lost by the mid-20th century. 
Tutorials 2, 6, and 17 feature the East Frisian organs of Westerhusen, Uttum, and 
Rysum, which were the first to be restored to pure meantone tuning even before 
1960. Beginning in 1976, French organ builder Marc Garnier and American 
builder John Brombaugh constructed new organs in this system, often with 
extended keyboards including “subsemitones” (Tutorials 5, 15, 18, 19, 20, and 
21). The largest of these new meantone organs—with more than 12 pitches per 
octave—are the Fisk organ at Welleslaey College’s Houghton Chapel (1981), the 
GOArt organ in the Örgryte Church, Gothenburg (2000), and the Grönlund organ 
in Norrfjärden, northern Sweden (1997), with 32, 54, and 36 stops respectively. All 
are among the most significant modern instruments built in the style of the 17th 
century.

6.
Johann Sebastian Bach’s organ works are featured in Tutorials 8, 9, 10, 14, 21, 27, 
28, and 31. A special highlight is the recording on the pedal clavichord, built in 
1995 by Joel Speerstra and John Barnes after J. D. Gerstenberg’s 1766 model. This 
was the first technically successful recording of this important instrument type, 
which served organists as a primary practice instrument before the 19th century.

7.
Several tutorials are live recordings, offering an impression of the stylistic breadth 
with which both historical and modern instruments can be used (Tutorials 8 and 
30). Others include improvisations designed to showcase individual stops or stop 
combinations through tonal comparisons (Tutorials 6, 13, 14, 16, and 30).

With the advent of modern recording and playback technology, sound and 
interpretation gained a new dimension: the possibility of infinite repetition through 
audio media. Musical and tonal events could now be made globally accessible, 
anytime and anywhere. These recordings—first broadcast on radio and later 
released on LPs and CDs—have already reached wide audiences, and in digital 
format can now circulate even further via the internet. Spanning more than half a 
century, they document and embody the worldwide renaissance of North German 
organ art.

Harald Vogel Tutorials
Sound Documentation (with full registrations)
Recordings 1968–2023
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Tuning and Intonation
Tutorial 1 Introduction (pure and tempered intervals)
Tutorial 2 Meantone Temperament (pure major-third tuning)
Tutorial 3 Pythagorean Tuning (pure fifths tuning)
Tutorial 4 Well-Tempered Tuning (for all keys)
Tutorial 5 Subsemitones (13–19 notes per octave)

Meantone Renaissance
Tutorial 6 Meantone Renaissance I (Organ)
Tutorial 7 Meantone Renaissance II (Ensemble + Organ)

Organ Portraits: Historical Organs
Tutorial 8   Groningen Martinikerk
Tutorial 9   Groningen Aa-kerk
Tutorial 10 Noordbroek (Netherlands)
Tutorial 11 Anloo (Netherlands)
Tutorial 12 Langwarden
Tutorial 13 Stade-Cosmae and Ganderkesee
Tutorial 14 Grauhof Monastery Church
Tutorial 15 St. Urban Monastery Church (Switzerland)
Tutorial 16 Schnitger Soundscape (5 organs)
Tutorial 17 Organ Landscape East Frisia (12 organs)

Organ Portraits: New Instruments (Meantone)
Tutorial 18 Göteborg, Collegedale, Oberlin (John Brombaugh)
Tutorial 19 Göteborg Örgryte (GOArt)
Tutorial 20 Norrfjärden (Grönlund)
Tutorial 21 Wellesley, Stanford (Charles Fisk)

Complete Works of North German Organists
Tutorial 22 Nicolaus Bruhns: The Organ Works
Tutorial 23 Vincent Lübeck: The Organ Works
Tutorial 24 Georg Böhm: The Organ Works I
Tutorial 25 Georg Böhm: The Organ Works II
Tutorial 26 Georg Böhm: Life and Work [Dieterich Buxtehude: Vol. 1–7 at MD&G]

Pedal Clavichord
Tutorial 27 Bach and the Pedal Clavichord

New Organs in Historical Styles
Tutorial 28 Eugene, Oregon (John Brombaugh)
Tutorial 29 Stapelmoor / Weener (M. Chapuis / H. Vogel)
Tutorial 30 Tokyo SDA Tachikawa Christ Church
Tutorial 31 Miyazaki Reformation Church
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Massimiliano Guido
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We are thrilled to announce that the REM@KE project—a pioneering research 
initiative led by Massimiliano Guido (University of Pavia), Andrea Schiavio 
(University of York), and Joel Speerstra (University of Gothenburg)—has been 
awarded an ERC Synergy Grant of €8 million (2025-2031). This new project will 
combine organology, artistic research, and cognitive sciences to create a new map 
of the dynamic relationship between historical keyboardists and their instruments. 
By reinterrogating the relationships among sound, gesture, instrument, and music, 
we aim to reclaim embodied sound that lies at the heart of music-making and 
guarantee a better future for historical instruments. This complex interplay between 
the instrument’s physical properties and the specific gestures made by a player is 
vitally important for the creation of “a good sound” and yet cannot be captured by 
traditional organology alone. To address this complexity of sound production on a 
new level, we propose a new research framework, Cognitive and Digital 
Organology (CADO) combining the disciplines of organology and artistic 
research, as well as seeking to bring these disciplines closer together once more.

What has been missing from research into historical instruments has been the 
human element. The artisanal techniques and deep knowledge of materials 
developed by builders over the last 50 years are akin to the knowledge acquired 
by historical builders. The approach of performers has been developed and handed 
down from teacher to student for decades, with different schools of performance 
practice stemming from different institutions. Much knowledge has been gathered 
by curators and restorers of musical instruments, which is well published but is not 
necessarily accessible outside the world of museology. To capture this knowledge, 
REM@KE is grounded in the conceptual resources of Embodied Cognitive 
Science, a multidisciplinary framework that sees bodily experiences as a 
fundamental part of mental life and subjectivity.

We focus on keyboard instruments as highly representative of (particularly 
European) history, culture, and society. We start from the premise that the Early 
Music Movement was a radical intervention in music culture that inspired copies 
of old instruments and a new global cutting-edge performance practice. However, 
two things about the original instruments’ dynamic behaviour have been 
extremely difficult to document: how the action components move when touched 
by the player, and how the quality of sound is generated.

Whilst many of the instrument copies we have inherited from this period are the 
everyday companions of generations of young musicians approaching the long 
training necessary to develop their artistic skills, in many of the dynamic particulars, 

REM@KE
Reconstructing Embodied
Musical Knowledge at the Keyboard 
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they often differ from the originals. In the artisanal market, copies of instruments 
are often adapted to the needs or desires of an individual musician and their 
requirements. However functional, these adaptations remove an element of 
discovery from the performer.

During the North German Organ Research Project in Gothenburg in the 1990s, 
the decision was made to copy the working methods of Baroque organ builders, 
using the concept of process reconstruction that has also been a focus of 
archaeological research. The phenomenology of the Örgyrte organ, and of 
Joel Speerstra’s 1766 Gerstenberg clavichord reconstructions, have led to new 
understandings of both the instruments and the music of contemporary 
composers—which many participants of the Organ Festival have been able to learn 
from and enjoy. Combining organology, instrument building, and artistic research 
led to a new understanding of embodied technique and music rhetoric.

The REM@KE project will utilize the tools of process reconstruction to explore 
examples of keyboard instruments which, so far, have been relatively neglected 
by musicians, but which have significance to the development of instruments, 
technique, and composition (and for which we have an abundance of historical 
documentation).

Yet it is also difficult to explore the embodied sound of these specific instruments 
from the past because we have such limited access to working historical instruments 
in their original form, and furthermore, time has altered both their materiality and 
sound.  When musical instruments enter museums, they become cultural heritage, 
and their primary value is as historical documents that can only be read, and not 
heard, so how can we protect them for future generations while learning even 
more about how they sounded and played? 

The benefits of creating copies of instruments for museums has been 
well-established, although the practice is not well-spread outside of the larger 
institutions for simple budgetary reasons. One aim of REM@KE is to create both 
physical and virtual copies of museum instruments that not only replicate sound 
using samples but can build on developments in physical modelling (such as the 
digital soundboard restoration pioneered by the ERC NEMUS Project in Bologna) 
to create interactive replicas of instruments that will never, and should never, play 
again.

The project also intends to develop specific digital tools to enable builders and 
conservators to practice elements of building and maintenance without using 
valuable materials or damaging historical objects. Furthermore, this will empower 
musicians to experiment with a far wider range of musical instruments, in a manner 
that allows them to engage with their individuality without requiring a 
museum-level collection of instruments.
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Joel Speerstra
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Andrea Schiavio
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Throughout the whole project, our teams will expand the pre-existing connections 
between different professions. Rather than the traditional model of disseminating 
outcomes, we would consider these connections as multidirectional, producing 
mutual benefits and generating new, unforeseen, research frontiers. Music 
educators will also find valuable suggestions for an embodied approach to a 
technique that is a real dialogue between the individual player and a specific 
instrument. Performers, organologists, and musicologists will have an opportunity 
to share their knowledge with each other, as well as with conservation scientists, 
and gain a multidisciplinary approach to their work and experience.

We are looking forward to discussing the REM@KE project with you as part of 
the afternoon seminar session on Friday, October 17, 16:00–17:00, and to future 
collaborations with the Gothenburg International Organ Festival.

On behalf of the REM@KE Team 

Massimiliano Guido
Joel Speerstra

Andrea Schiavio

www.remake.unipv.it
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The Silbermann-style Organ in Foss Church
by Orglarstvo Močnik (2025)
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SPECIFICATION 

Orglarstvo Močnik (2024) 
Foss Church, Munkedal, Sweden 

I. Hauptwerk (C-f³) 

1. Bordun   16’ 
2. Principal   8’ 
3. Viol di Gambe  8’ 
4. Rohr-flött   8’ 
5. Octava   4’ 
6. Spitz-flött   4’ 
7. Octava   2’ 
8. Sesquialtera II  3’ 

Quint   3’ (double-drawing stop from no. 8) 
9. Mixtur IV  1 ½’ 
10. Trompet   8’ 

Tremulant 
 

II. Oberwerk (C-f³) 

11. Gedackt   8’ 
12. Quintadehn   8’ 
13. Unda maris II  8’ (from g) 
14. Principal   4’ 
15. Viola da Gamba  4’ 
16. Rohr-flött   4’ 
17. Naßat    3’ 
18. Wald-flött   2’ 
19. Tertia    1 1/2’ 
20. Zimbeln II  1’ 
21. Chalumeaux   8’ 

Glöcklein 
Tremulant 

 
Pedal (C-d¹) 

22. Principalbaß   16’ 
Subbass   16’ (trans. from no. 1) 

23. Octavbass   8’ 
Gamben-Bass   8’ (trans. from no. 3) 
Flött-Bass   8’ (trans. from no. 4) 
Octav    4’ (trans. from no. 5) 

24. Posaune   16’ 
Trompett   8’ (trans. from no. 10) 

 
Couplers 
II/I as shove coupler (movable keyboard) 
I/Ped and II/Ped as lever couplers 
 
Figure 1. (Unda maris)  
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SPECIFICATION 

Orglarstvo Močnik (2024) 
Foss Church, Munkedal, Sweden 

I. Hauptwerk (C-f³) 

1. Bordun   16’ 
2. Principal   8’ 
3. Viol di Gambe  8’ 
4. Rohr-flött   8’ 
5. Octava   4’ 
6. Spitz-flött   4’ 
7. Octava   2’ 
8. Sesquialtera II  3’ 

Quint   3’ (double-drawing stop from no. 8) 
9. Mixtur IV  1 ½’ 
10. Trompet   8’ 

Tremulant 
 

II. Oberwerk (C-f³) 

11. Gedackt   8’ 
12. Quintadehn   8’ 
13. Unda maris II  8’ (from g) 
14. Principal   4’ 
15. Viola da Gamba  4’ 
16. Rohr-flött   4’ 
17. Naßat    3’ 
18. Wald-flött   2’ 
19. Tertia    1 1/2’ 
20. Zimbeln II  1’ 
21. Chalumeaux   8’ 

Glöcklein 
Tremulant 

 
Pedal (C-d¹) 

22. Principalbaß   16’ 
Subbass   16’ (trans. from no. 1) 

23. Octavbass   8’ 
Gamben-Bass   8’ (trans. from no. 3) 
Flött-Bass   8’ (trans. from no. 4) 
Octav    4’ (trans. from no. 5) 

24. Posaune   16’ 
Trompett   8’ (trans. from no. 10) 

 
Couplers 
II/I as shove coupler (movable keyboard) 
I/Ped and II/Ped as lever couplers 
 
Figure 1. (Unda maris)  

THE SILBERMANN-STYLE ORGAN IN FOSS CHURCH
by Orglarstvo Močnik (2025)

Photo: Jon Liinason
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Annons ORGANSPACE
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Gå med i Svenska Orgelsällskapet! 

Svenska Orgelsällskapet 
– har funnits sedan 1978.
– ger ut tidskriften Orgelforum.
– anordnar bl.a. årsmöten på olika platser i Sverige med konserter, 
  föreläsningar, orgeldemonstrationer, m.m.
– organiserar resor till olika länder.

Orgelforum
– är Sveriges enda orgeltidskrift.
– kommer ut fyra gånger om året.
– innehåller artiklar om orglar, orgelbyggare, organister, tonsättare m.m.
– leds av en kommitté av framstående, organister och orgelexperter.

Medlemsavgift: 330 kr/år. Stud: 150 kr/år. 
Bg 5852–6815, Pg 431 31 10–1 

eller  SWISH 123 114 84 51

Anmälan till Erik Svensson:
070–5310696, orgelsallskapet@telia.com

eller via formulär på hemsidan.

Välkommen som medlem!
www.orgelsallskapet.se 
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of the 2025 Göteborg International Organ Festival

Aart De Zitter
Alf Åslund

Amanda Flodin
Amanda Mole

Ana Orth
Anders Bergsten
Andrea Schiavio
Andreas Edlund

Annette Richards
Anna Maria Friman‑Henriksen
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Ensemble Weser-Renaissance Bremen
Erland Hildén

European Hanseatic Ensemble
Fabrizio Guidi

Fredrik Tobin–Dodd
Gabriel Davidsson

Gageego!
Gary Graden

Grith Fjeldmose
Gustaf Johansson
Göteborg Baroque

Göteborg Symphonic Band
Göteborg Symphony Orchestra

Hans Davidsson
Harald Vogel

Isabelle Demers
Jesper Lundgren

Joel Speerstra
Johan Alvebris

Johannes Landgren
Johannes Skoog

Jon Liinason
Jonas Lundblad
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Kerala J. Snyder
Kersten Cottyn
Kimberly Marshall
Kristina Kõrver
Lena Skomedal
Ligita Sneibe
Ludger Lohmann
Lukas Arvidsson
Lux Vocal Ensemble
Magnus Kjellson
Manfred Cordes
Maria Bergius
Maria Forsström
Mark Tatlow
Massimiliano Guido
Mattias Lundberg
Mattias Wennberg
Michael Sager
Mikael Fridén
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Nathan Laube
Nigel Short
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Per Anders Nilsson
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Samuel Johansson
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Vasa Vocal Ensemble
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Hans Davidsson, Artistic Director
Ulrike Heider, Artistic Co-Director
Eleanor Smith–Guido, Festival Project Leader
Camille Bloche, Assistant Festival Project Leader
Kersten Cottyn, Göteborg Youth Organ Festival Project Leader
Mattias Wennberg, West Sweden Regional Organ Festival Project Coordinator
Jon Liinason, Communication, New Audiences & Innovative Practices
Anders Bergsten, Technical Coordinator
Sverker Jullander, English Language Editor

Festival Working Committee
Ulrike Heider, Ana Orth, Camille Bloche, Kersten Cottyn, Gabriel Davidsson,
Per Högberg, Sverker Jullander, Jon Liinason, Joel Speerstra, Fredrik Tobin–Dodd,
Eleanor Smith–Guido, Alf Åslund, Kalle Engquist, Aart De Zitter, 
Gustaf Johansson, Benjamin Kjell

GIOA Association Board
Ann Catrine Fogelgren, Chair
Jonas Anderson, Vice Chair
Alf Åslund, Secretary
Camille Bloche, Treasurer
Jan–Erik Svensson, Barbro Sundström, Barbro Wiskari, Members of the Board

Economy
Staffan Alfredsson, Financial Manager

Festival Photographers
Sven Andersson (color)
Jon Liinason (black & white)

Front & Back Cover Photos
Kimberly Marshall (photo: Magnus Lorentzson)
Ludger Lohmann (photo: palmer projekt)

Programme Book
Jon Liinason

Contact
Hans Davidsson, +46 723 23 52 42, hans.davidsson@organacademy.se
Eleanor Smith–Guido, +46 760 25 08 67, eleanor.guido@organacademy.se

The Göteborg International Organ Festival Team



[ 83 ]

PARTNERS

In collaboration with

With generous support from
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Discover over 20 historic and contemporary organs, such as
THE BREBUS / WITTIG ORGAN IN MORLANDA CHURCH (1604/1715)

THE SCHIÖRLIN ORGAN IN JONSERED CHURCH (1783)
THE STRAND ORGAN IN ST. MARY’S CHURCH (1824)

THE MARCUSSEN & SØN ORGAN IN HAGA CHURCH (1861)
THE ÅKERMAN ORGAN IN MARIESTAD CATHEDRAL (1864)

THE MARCUSSEN & SØN ORGAN IN THE GERMAN CHURCH (1848/1927/1970)
THE SÖDERLING ORGAN IN BACKA CHURCH (1868) 

THE WILLIS ORGAN IN ÖRGRYTE NEW CHURCH (1871)
THE MAGNUSSON & TROJE ORGAN IN GÖTEBORG CATHEDRAL (1962)

THE LUNDÉN ORGAN IN VASA CHURCH (1909)
THE BROMBAUGH ORGAN IN HAGA CHURCH (1991)

THE GOART NORTH GERMAN BAROQUE ORGAN IN ÖRGRYTE NEW CHURCH (2000)
THE PELS & VAN LEEUWEN ORGAN IN ST. NICHOLAS CHURCH (HALMSTAD) (2003)

THE ARVIDSSON/KILSTRÖM CLAVIORGAN IN THE GERMAN CHURCH (2019)
THE RIEGER CONCERT HALL ORGAN (2021)

THE SILBERMANN STYLE ORGAN BY ORGLARSTVO MOČNIK IN FOSS CHURCH (2025) 
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October 9–18, 2025
Visions

Concerts
Workshops
Seminars
Symposium
Youth Camp

GÖTEBORG
INTERNATIONAL
ORGAN FESTIVAL

A World of Tactile Passion
and New Sounds–for All!


